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ESTABLISHED 1836. 
(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER:) 





“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES. — Goethe. 


SUBSCRIPTION, FREE BY POST, 17/6 PER ANNUM (Payable in advance). 





VoL. 67.—No. 44. 


SATURDAY, NOVEMBER 3, 1888. ‘ 


Price {3¢- nstamped. 


. Post Free. 





K ARN wae ORGANS 
Manufactured by D. W. KARN & CO,, 
WOODSTOCK, ONTARIO, CANADA. 


The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 


OUR AIM has not been to see how cheaply an organ can be | 
built, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 


OUR CLAIM is that we are building organs, equal to, if not 
surpassing all others, at the very lowest reasonable prices. 


COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue and Price Lists Free of the 
SoLE EurRopEAN AGENTS: 


THE SCHREIBER PIANO COMPANY, 


3, NEWMAN MANSIONS, NEWMAN ST., LONDON, W. 


W.G. THOMAS'S PIANOS |! 


ARE the BEST and cheapest in the market. 
Professors and others will find an advantage by 
sending for the Free Illustrated lists. Splendid 
Iron-framed PIANOS, full-compass trichord, in 
Walnut Wood Cases, at popular prices. Packed 
FREE. Contracts taken for large quantities. 
Old Pianos bought for Cash, or taken in exchange, 
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W. G. THOMAS, Pianoforte Manufacturer, 
Gospel Oak Grove, Malden Road, Kentish Town, London, N.W | 


PIANOS. PIANO 


armoniums, and American Organs, 
OD DE a Piston trom son. 68 per oath 
| sol sii Harmoniums .. ,, 5s. 0d. * 


- 4 AmericanOrgans ,, 78.04. ,, 
A | Any Instrument sent home on receipt 
if - 








of first Instalment. 

OUR UPRIGHT IRON GRAND, 
Trichord, Double Check Re- 
peater, Aetion, Celeste Pedal, 
15s. per month. 


This is a thoroughly sound and 
elegant Instrument, warranted in every 


respect. 
Other Glasses equally cheap. 


Write for Catalogue to 
SHENSTONE, SHENSTONE & CO., 


Steam Works: GRANGE ROAD, LEYTON, E. 
show Rooms: 70, Hackney Rd. ; 37, St. Peter's 8t., Islington; & 29, Kennington Pk. Rd. 



































Special Wotices: 





ERR WALDEMAR MEYER has the honour to announce TWO 
GRAND ORCHESTRAL CONCERTS, which will take place at Sr. 
James’s HALL, on Thursday Evening, November 22, and Wednesday Evening, 
December 12, to commence each evening at 8 o’clock. Tickets ros. 6d., 7s. 6d., 


| 3s., and Is.; at all the libraries and musicsellers, and of Mr. Basil Tree, Ticket 


Office. St. James’s Hall, Piccadilly, W. The concerts under the management of 
Mr. W. B. Healey. 


ROGRAMME of HERR WALDEMAR MEYER’S First 
Concert, Thursday Evening, Novémber 22.—Symphony in D major, 
No. 1 (Mozart); Violin Concerto (Brahms); Suite de Pieces (Ries); Ballad 





| Overture, ‘‘ The dowie dens o’ Yarrow” (Hamish “MacCunn) ; Violin Concerto 
| (Mendelssohn); Overture, ‘‘ Namensfeier” (Beethoven). — Orchestra of 70 


performers.—Leader, Mr. A. Burnett.—Conductor, Professor C. Villiers Stanford. 





ONDON SYMPHONY CONCERTS.—Mr. Henschel, con- 
ductor.—The series of the Third Season, 1888-89, will comprise 10 
EVENING CONCERTS, to take place at ST. JAMES’S HALL, on the fol- 
lowing TUESDAYS, Nov. 20, 27, Dec. 4, 11, Jan. 15, 22, 29, Feb. 5, 12, 19, 
and in addition (not included in the subscription) two Afternoon concerts on 
Wednesilays, Dec, 19 and Feb. 27. Subscription, Reserved seats for the series of 
Io concerts, £2 15s. and £1 103,; single tickets, 7s. 6d. and 4s. ; unreserved 


| seats, single ticket, 2s. ; admission, Is,, at the usual agents.—N. Vert, 6, Cork 


Street, W, 





ONDON SYMPHONY CONCERTS. —+#iRST CONCERT 
(Third Series), TUESDAY EVENING, November 20, at 8.30. Pro- 
gramme: A Faust Overture (Wagner); Symphony in A, No. 7 (Beethoven) ; 
Ballet Music from ‘* Rosamunde” (Schubert); Overture, Scherzo, and Finale, 
Op. 52 (Schumann); New Suite, Op. 46 (first time) (Grieg). Tickets, reserved 
seats, 7s. 6d. and 4s., unreserved seats, 2s. and Is, at St. James’s Hall; usual 
agents ; and of N. Vert, 6, Cork Street, W. 





R. HAROLD SAVERY begs to announce a Series of FOUR 
POPULAR CONCERTS at the Lyric HALL, EaLinc, on Saturdays, Nov. 
10, Dec. 8, 1888, Jan. 12, Feb. 9, 1888.—Vocalists—Soprani, Mlle. Marie de 
Lido, Miss Louise Phillips. and Mrs. Dyke ; Contralti, Miss Meredith Elliott, 
Miss Frances Hipwell, and Miss Lena Law; Tenori, Mr. William Nicholl, Mr. 
Hirwen Jones, Mr. Ralph Dawes. and Signor Mhanes; Baritoni, Mr. Herbert 
Thorndike and Mr. Harold Savery; Basso, Mr. Franklin Clive.—Violin, Miss 
Adelina Dinelli; Flute, Mr. John Radcliffe ; Clarionet. Mr. Julian Egerton ; 
Pianoforte, Mr. Alfred Izard, Mr. Albert H. Fox, Mr, Henry R, A. Robinson, 
Mr, Sidney Naylor.-—Recitations, Miss Maud Webster and Mr. Odell. 





Beant HALL, STAINES.—-Dr. J.H. LEWIS’Annual CONCERT, 

Thursday, November 8, at 8.—Artists, Miss Annie Chappell, Mr. Ralph 
Dawes. Mr. Frank May; Zither, Miss Fry ; Horn, Mr. E. L. Jordan ; Pianoforte, 
Mr. J. H, Lewis, Mus. Doc.—Tickets at local Agents. 





UBLIC HALL, Harrow.—Mr. WHATMOOR’S CHAMBER 

CONCERTS, Second Concert, November 9. Trios; Dvorak, Op. 21; 

and D minor, Mendelssohn. Piano Solos: Liszt and Chopin. New song, 

‘* Fidéla,” by Freeman Whatmoor. Vocalist, Mrs. Trust. Trains from Baker 
Street direct. 





MISS AMY FLORENCE (late. Royal Italian Op:2ra, Covent 


Garden, has the honour to announce that she will give a GRAND EVENING 
CONCERT at Steinway Hall (Lower Seymour Street, W.), on Saturday, Nov. 17, 
commencing at 8 precisely carriages at 10.30 o’clock ; when she will be assisted by 
the following eminent artists :—Mr. Iver McKay, Mr. Walter Wells, Mr. R. 
Henri Goddard, and Mr. George Gear ; Miss Eliza Thomas, Miss Clarice Willats, 
Miss Mabel M. Smith, and Miss Kittie Claremont. Conductor, Signor Gennaro 
Bisaccia, of Covent Garden. Manager, Mr, Edwin Barlow, 14, Bessborough 
Street, St. George’s Square, S. W. 
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Professional Cards. 


The subscription for «“ card” space in these — 


columns ts £1 tos. for siv months, or £1 per 
quarter—payable in. advance, including copy of 
the paper each week, Subscriptions shoulit be 
sent to the Manager of ‘VHt MUSICAL WORLD, 
138 t, Strand, L mdon, WL, 


Conductors and Composers. 


Mr. FREDERIC H. COWEN, 
73, HAMILTON ‘TERRACE, 
St. JoHN’s Woop, | N. W. 


Mr. F. KILVINGTON HATTERSLEY, 
A.R.A.M., 
(Professor of the Pianaforte, Composer, and Conductor), 
17, FINSBURY PARK VILLAS, 
GREEN LANES, N. 
Mr. ALBERT VISLTTI, 
(Professor of Singing, Composer, and Conductor). 
12, WESTBOURNE PARK ‘TERRACE, W. 
Mr. F. St. JOHN LACY, 
(Professor of Singin’. Composer, and Vucalist (Baritene), 
FitzRoy Mansion, CHARLOTTE STREET, 
FitzRoy SQUARE, W. 
Mr. H. MAKVIN VAN LENNEP 
(Teacher of singing, Composer, and C. nduct or) 
‘Address-—7, WiMPOLE SLREET, 
CAVENDISH SQUARE, W. 
Mr. LOUIS N. PARKER, A,R.A.M. 
(omposer, Conductor, Lecturer), 
SHERBORNE, WORSET. 
Mr. G. W. L. MARSHALL-HALL 
Gives essons in Composition and Dramatic Singing, 
151, RUCKLIDGE AVENUE, 
WILLESDEN v Ju NCTION, »N. W. 


 Wocalists — —Sopranos. 
Madame VALLERIA 


(Opera and Concerts) 
Boswortt House, Hussanpn’s Bosworru, 
Ruepy. 











Miss EDI! H DESMOND 
(pera and Concerts), 
¢/o NoLan & JAcKson, 
Miss KA'TE FLINN 
(Concerts and Jrat rio), 
41, WELBECK STREET, 
CAVENDISH SQUARE W 
Miss AGNE». LARKCOM 
Has removed to 
158, Porrspown Roap, W. 


Madame ISABEL GEORGE, L.R.A.M. 
(Concerts and Oratorio), 
29) AuBANY Srreer, REGENT'S Park, N.W. 


‘Contraltos. 
Miss JOSEPHINE CRAVINO 


(Concerts and Oratori.) 


2, SEDGMOOR VILLAS, 








Private Lessons given. CAMBERWE: he S.E. 





‘Miss MARY E. DAKIN, R.A.M. 


(Mez, Sop.), | 


(B clad, Oratoriv. etc.) 
31, MonmoutH Roan, 
BAYSWATER, LoNnvon, Wz 
Miss LENA LITTLE 
(Concerts), 
42, NORFOLK SQquarE, Hy ‘DE PARK, W, 
Madame OSCAR POLLACK x 
(Concerts), 
56, Ducness Roan, 
EDGBASTON, BIRMINGHAM. 








~ Miss: AGNES JANSON requests that | 


all communications respecting engagements 


may be sent to her new address, 36, ALBION 
Piace, HypE Park W.; or to Mr, N. VERT, | 


6, Cork STREET, W. 
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Tenors. 


| Mr. BARTON McGUCKIN © 
(Operas, C mcerts, and Oratorio), 
clo Mr. ALFRED Mout, 
26, Onp Bonp Street, W., 
Or, 270, E.Gin AVENUE, Matba VALE, W. 
Mr. IVER McKAY 
(Opera, Oratorio, and Concerts), 
a; MILNER SQUARE, LONDON, N. 


YMOUR JACKSON 
(Concerts and Uratorio), 
OLD ‘TRAFFORD, MANCHESTER. 

| Mr. PAYNE> CLARKE > 
| (Concerts and Vratorio), 
28, DEVONSHIRE STREET, ISLINGTON, N. 


| Mr. J. DALGETY HENDERSON, 


Gornic LopcE, 


LORDSHIP LANE, Ss. E. 
. REDFERN HOLLINS, 
30, St STEPHEN’S AFENUE, 
SHEPHERD'S ‘Bush, W. 
BERNARD LANE, 
40, SYANLEY GARDENS, BrLsizE Park, W. 


Chevalier EDWARD SCOVEL 


(Operas, Concerts, and Oratorio), 
Vitta D’kste, Lake Como, ITAy. 








Mr. W. ESMOND, 
24, UPPER Mount StREEt, DUBLIN. 
Mr. RAPHAEL GORDON | 
(Operas, Concerts, and At Homes). 
c/o Signor ODOARDO Barri, 
60, MARGARET STREET, W., 
Or, 97; TALBOT Roap, BAYSWATER, W. 





beh ants ac = Baritones. 
| Mr. WALTER CLIFFORD 


(Oratorio, Opera, and Concerts), 
cloN Vext, Esq., 
6, CorK STREET. 





. FREDERICK KING 

(Concerts and Orater oe), 

19, CANFIELD GARDENS, S. HAMPSTEAD. 

. NORRIS CROKER, 

EGREMONT, CROXTED ROAD, 

Wesr Dutwicu, S.E. 
. JOSEPH LYNDE 

(Oratorio, Upera, and Concert), 
63. STAFFORD PLACE, 

- BUCKINGHAM GATE, S.W. 





Mr. ALBERT REAKES 
(Bass-Baritone, of the “* London Ballad Singers,” 
Oratorivs, Concerts, etc.), 

30, LANCASTER Roap, NotrinG Hiti,W. 





| Herr RAGNAR GREVILLIUS 
(Concerts, Oratorios, and Operas), 
__ 7°, PORTSDOWN Roap, Marva VALE, W. 








Darp. 


Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
c/o Mr. ALFRED Mout (sole agent), 
26, Orv Bonp Street, W. 


The FRASER QUINTET. Misses 
| Violet (Vocalist), Ida, and Ethel (Pianist, Violoncello, 
and Viola), Mabel and Stella (Violinists), play Quar- 
tets, Solos, Duets, two Pianofortes, &c. For En- 
| gagements, for Concerts, ‘‘ At Homes,” Dinner andi 
Garden Parties: 121, Adelaide Road, N.W. 
MR. HEALEY’S SPECIAL LIST, 
Telegraphic Address ; ‘* HEALEY’s AGENCY,” Lonpox 


Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, Concert), 
Address to 

Business Manager, W. B. HEALEY, 
___ 104, WARWICK STREET, W- 

Madame WILSON-OSMAN (A.R.A.M.) 
(Opera, Oratorio, and Concert), (Soprano) 

Business Manager, W. B. HEALeEy, 
10a, WARWICK STREET, W. 


Miss FLORENCE EMERSON (Soprano) _ 
(Concerts, Oratorio, At Homes, Etc) 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W 


| ae aD 


Mdlle. LOUISE LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. B. HEALEY, 


1oA, WARWICK STREET, W, 
































| Mdile. HELENE HASTREITER (Contr.) 


(Opera, Oratorio and Concert), 
Business Manager, W. B. Hrea.ey, 


10A, WARWICK STREET, W. 





Madame BELLE COLE (Contralto) 


(Oratorio and Concert) 
Business Mana,er, WW. B. LEALEy. 
0A, W ARWICK STREET, W. 


Miss MARGUERITE HALL (Contralto), 


(Oratorio and Cencert), 
Business Manager, W, B. HEALEY, 
10, Warwick STREET, W:, 
Miss FALCONAR (Contralto), 


(Oratorio Concerts Etc.) 
24, OpPiDANS RD, PRimMRosE Hitt, N.W 
or Business Manager, W. B, HEALEy,, 
10A, WARWICK STREET, W. 
WILLIAM NICHOLL (Tenor), 
28, BELSIZE Roap, N.W.,, 
Or, Sole Agent, W. B. HEALEY, 
10A, WARWICK StrEsT, W. 





Mr. 


or 


| Mr. JOHN PROBERT (Tenor) 


: (Oratorio and Concert), 
Business Manager W. B. HEALEY, 
10A, WARWICK STREET, W. 





| Mr. W. T. BARKER 
(Concerts, At Homes, Receptions), 
49, Epury STREET, BELGRAVIA, S.W. 


| Mr. HENRY PHILLIPS (Tenor), 





Guitar, 





Madame SIDNEY PRAT TEN, Guitariste, 
| Instructress to H.R.H. Princess Louise, has | 
returned to town, 224, Dorset STREET, 
| PoRTMAN Square, W.,, 
| her celebrated book, “ Learning the Guitar 


where may be had 





| Simplified.” ros. 6d. 
| a 





Violin. 











* VELBANA, 
Pupils visited and received. 


Mr. ALLAN CAMPBELL 

(Formerly Pupil of Mr. Henry Holmes and Dr. S. S. Wesley), 

” g9, ANERLEY Roab, 
ANERLEY, S.E. 





| Miss FREDA MARSDEN, 
Solo Violinist (Concerts, At Hane, ete), 

Address. c/o Mr. CHARLES WOOLHOUSE, 
81, REGENT STREET, 


Lonpon, W. | J 





Sole agent, W. B. Hratey, 
10A, Warwick STREET, W.. 





_ Mr. VAUGHAN EDWARDES (Baritone) 


(Concerts and Oratorio) 
Business Manager, W, B. Res 


_ ys ae IOA, Warwick SrRaET, W.. 
Mr. MULES BROWN (Baritone), 


(Oraterioand Concert), 
Business Manager, W, B. HEALey, 
IOA, Warwick STREET, W, 
Mr. HENRY POPE (Bass) 
:Opera, Concerts and Oratorio), 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 











Herr WALDEMAR MEYER ‘(Solo-Vinst) 


Concerts, At Homes, Etc.) 
Business Manager, W. B. HEALEy, 
1oA, WARWICK STREET, 
ReGENnT STREET, W, 
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Snstitutes and Colleges. 





by Royal Charier 1830. Under the immediate patronage of 
The Queen and the Royal Family. 
Principal—Dr. A. C. MACKENZIE. 
The NEXT FORTNIGHTLY CONCERT, THIS EVENING, at 8. 
The Half-Term will begin Thursday, November 8. Exam. for admission this 
day (Saturday), Nov. 3, at 2. 

Metropolitan and Local Exams., 1889, Syllabus on application. 
Tenterden Street, Hanover Square. JOUN GILL, Secretary. 


D RUR 


OYAL ACADEMY OF MUSIC. Instituted 1822. Incorpo .ced | 





Y LANE—AUGUSTUS HARRIS, 
Lessee and Manager. 
EVERY EVENING, at 7.30, concluding at 11.15. 
A New Grand Spectacular Drama entitled, 
THE ARMADA, a Romance of 15838. 
By HENRY HAMILTON and AUGUSTUS HARRIS. 
Box-office open daily from ten till six. 


‘HE ARMADA at DRURY LANE.—Winifred Emery, 


Edith Bruce, Kate James, Ada Neilson, and Maud Milton ; Leonard Boyne, 





| 


| Luigi Lablache, Edward Gardiner, Victor, Stevens, A. Beaumont, Henry Loraine, 


S. Dawson, Mervin Dallas, Stanislaus Calhaem, B. Robbins, F. Dobel, Basil 
West, W. Uridge, F. Harrison, U. Winter, Fitz-Davis, WY. S, Parkes, H. Denvil, 


F, Thomas, F. Collins, and Harry Nichols. 





OYAL COLLEGE OF MUSIC, Kensington Gore, London. 
Incorporated by Royal Charter, 1883. 

President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—S1rk GeorGE Grove, D.C.L., LL.D. 

NEXT COLLEGE CONCERT will be on NOVEMBER 15. 

The Half-Te:m will commence on November 7. 

Regulations and all information may be obtained of the Registrar, Mr. GEORGE 

WATSON, at the College CHARLES MORLEY, Hon. Sec. 





E ARMADA —The unanimous praise bestowed upgn this 


historical drama and grand spectacle by the leading Press of the country is 


TH 


| nightly endorsed by the crowded audience which fill Drury Lanz Theatre at each 


"TRINITY COLLEGE, LONDON. For MUSICAL EDUCA- | 


TION and EXAMINATION, etc-, and the Granting of Certificates and 
Diplomas in Music. Instituted 1872. 
President, THe Ricut Hon. THe EARL OF ABERDEEN. 
IN INSTRUMENTAL AND VOCAL 
MUSIC. 

Arrangements are being made for holding Examinations in Vocal and _ Instru- 
mental Music at the following, amongst other, centres :-—Nov. 5-10—-Portsmouth, 
Herne Bay, St. Ives, Southampton, Dover ; Nov. 12-17—Bristol, Taunton, Exeter, 
Chippenham, Ilminster, Cheltenham, Brecon ; Nov. 19-24—Southport, Preston, 


LOCAL, EXAMINATIONS 


|THE 


Bolton, Salisbury, Bath, Hastings, Brighton, London, $.E.; Nov. 26—Dec. 1— | 


Birmingham, Leicester, Northampton, Wolverhampton, Shrewsbury, Colchester, 
Yarmouth, King’s Lynn, Reading ; Dec. 3-8—Liverpool, Carnarvon, Manchester, 
Chesterfield, Weymouth, Plymouth, Maidstone; Dec. 10-15—London, Croydon, 
Surbiton, Rochester, Aldershot, Guildford; Dec. 17-22 —Leeds, 
Stockton, Carlisle, Newark, Bedford, Hull, York, Keighley, Halifax, Swindon, 
Stroud. These dates are subjeet to alteration. 

Applications for particulars and regulations shou'd be made to the Secretary, 
Trinity College, London, or to the local Secretary of the centre. A complete list 
ofthe latter can be hai from the College. By order of the Academical Board. 

Mandeville Place; Manchester Square, W, 


UILD OF ORGANISTS,. 35, WELLINGTON STREET, 
STRAND, W.C. Patron—Tue Ricur Rev. tHe Lorp Bisuop 
oF LONDON. 


Newcastle, | 


Established to advance the cause of Church Music and the truest interests of its | 


Professors. 


Members of the Church of England and Irelan] and the Episcopal Church of | 


Scotland are eligible for Election. 
Subscription: Professional Organists (Associates), 10s. 6d. “per annum ; 
Amateurs (Members), 15s, per annum; Life Subscription, 5 guineas. 


Prospectus and further particulars may be abtained from the Hon, Sec., Dr. J. | 





H. Lewis, Staines, Middlesex. 
Music SCHOOL.— CHURCH OF ENGLAND HIGH 
SCHOOIJ., for Girls (Limited), 6, Upper Baker Street, Regent’s Park. 
—Head Music Mistress, Miss Macirone, late Professor of Royal Academy of 
Music. Fee, three guineas per term. Children from 8 to 13 allowed to begin 
and continue for two guineas per term. Pupils not in the School may pay an 
entrance fee of one guinea. The fees payable in advance. Pupils wishing to join 
Violin Class under Mdlle. Gabrielle Vaillant, to send in their names to Miss 
Macirone, F. J. HOLLAND, Chairman. 


NGLO-FRENCH SCHOOL, FOR DAUGHTERS OF 

GENTLEMEN, Granville House, Hornsey Rise, London, N.—Miss Nasu 

and Madlle. RAYMOND, assisted by a staff of efficient Professors and Teachers, 

receive Pupils to board and educate. Special attention given to Music. 

and pleasant locality. Terms moderate. References kindly permitted to parents 
of pupils and to the Editor of ‘‘ The Musical World.” 


OUR BOYS AND GIRLS. 


RENTS seeking ENGLIsH or FoREIGN ScHOoLs, TuTorRs, or 
GOVERNESSEs for their children, are invited to write fully to 
. F. MOON, M.C.P., 
85, NEWMAN STREET, LONDON, W., 
Who will forward prospectuses and every requisite infotmation, free of charge. 
Particulars required are : age and sex of pupil, locality preferred (ifany), and 


about what terms will be paid. Housekeepers, Nursery Governesses, and Com- 
panions are also recommended. Hours 11 till 3. Saturdays close? 
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SPECIAL TINNED TUBES. 
TUBULAR ‘PNEUMATIC ORGANS, 


~ MELLOWES & G0. LEAD PIPE WORKS, SHEFFIELD 


| Richter, Sarasate Concerts, &c. 


Healthy | 


| Patti’s success in San Francisco. 


performance. 


| ‘HE ARMADA.—It is impossible in an advertisement to give 


an idea of the volumes that have been written enthusiastically commending 
this play to the attention of the lovers of the artistic, the beautful, and the true. 


| clad fad NATIONAL OPERA COMPANY. 





JODRELL THEATRE (late Novetry), Great Queen 
Street, Long Acre, W.C.-— Sole Lessee, Mrs. CHURCHILL JODRELL. 
Manager, CoL. H. J. SARGENT. 


‘pee DEMON.—TO-NIGHT, and every night next week. 





RR USSIAN NATIONAL OPERA COMPANY. 





I E DEMON.—TO-NIGHT, and every night next week. 





To Orchestral and Choral Societies, 


ALFRED MAPLESON, 
473, LEICESTER SQUARE, LONDON, W.C. 
( Opposite the Alhamora). 


Music Librarian and Copyist to H.M. The Queen, also the Philharmonic Society, 

LENDS ON HIRE Orchestral and Vocal 

Music of every kind--OPERA, CONCERTS and FESTIVALS supplied. 
SOLE AGENTS IN LONDON FOR 

RICHARD WEICHOLD’S TESTED (DRESDEN) VIOLIN STRINGS. 


Which surpass all others, SeeTestimonials from Joachim, Carrodus, Sarasate; &c. 


MUSIC COPYING A SPECIALITY. 
Ghe atlusical orld. 


or publication must be 
addressed to“ The Editor.” Rejected MSS. cannot 
be returned unless accompanied by stamped directed 
envelope. 

«* Advertisements and business communications generally 
Should be addressed to the Manager (Mr. WILLIAM 
PEARCE), whose receipt--with the sole exception of 
the Proprietor’s—for amounts due since August 1, 
1888, well alone be recognised. Advertising, Pub- 
lishing, and General Offices: 138a, Strand, London. 











* » 
* 








Facts and Comments. 


A curious story comes from America concerning Madame 
Soon after the diva had 
returned from that place to New York, she reccived a small 
packet, in which was found a silver dollar, accompanied by 
the following terse but suggestive note :— 


“ DEAR MADAME,—The accompanying coin was found in 
the street just after your departure. As nobody here was left 
with a dollar, 1 am certain the money must be yours, and 
therefore forward it.” 


Madame Patti, without doubt, regards the incident as one 
| highly complimentary to the power with which she fills houses 
| and empties purses. For our own part, we see in it a forcibly 
| satirical commentary on the rapacity of prima donnas, 


| 
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As stated in another column, Dr. A. C. Mackenzie was | 


presented at Bristol with an address, signed by 100 members 
of the South Midland Section of the National Society of Pro- 
fessional Musicians. In addition to the well-deserved compli- 
ment, however, Dr. Mackenzie has received a similar address 
from the members of the Central Committee of the same 
Society. 

At a time when a proposal has been coolly made to 
boycott German musicians in England, it may not be amiss 
to call attention to the fact that Dr. Mackenzie's “ Twelfth 
Night”, Overture has just been performed at Vienna, and 


Mr. Cowen’s Fifth Symphony is about to be played at | 


Dresden. 


The sixtieth anniversary of Madame Schumann’s first | 


appearance as an artist was celebrated at the Hoch’sche Con- 
servatorium at Frankfort on October 21. Speeches were 
made in her honour, and addresses of conzratulation pre- 
sented by Senator von Mumm on behalf of the present 
teachers, by Herr Bern-Scholz on behalf of the directors of 


the Leipzig Gewandhaus, where Madame Schumann made | 


her first appearance, as a girl of nine, sixty years ago, by 
Miss Fanny Davies on behalf of the English pupils, and by 
Fraulein Leuthauser for the present pupils of the school. 
It would be superfluous to describe with what enthusiasm the 
illustrious artist and beloved teacher was greeted. 

We referred a short time since to the illness of Herr 
Joachim, for which the great violinist had been undergoing the 
“massage” cure, under the care of a celebrated Amsterdam 
doctor. A private letter recently received from Herr Joachim 
conveys the welcome news that he is now completely cured of 
the attack of gout. The physician in question will receive the 
gratitude of all music-lovers for having restored to them their 
King Joseph I. 








The tenacity with which certain benighted individuals 
cling to their beliefs in the worth of Wagner's music is really 
extraordinary, and the saddest feature in this persistent mad- 
ness is that many of the unfortunate victims are of otherwise 
eminent rank. The Emperor of Germany, for instance, shares 
in the absurd belief that what has been termed with scintillant 


originality, the “Wagner Bubble,” is not burst; and he has | 


expressed a wish that a special commemorative performance 
of the “ Meistersinger” should be given on January 27, 
the anniversary of His Majesty’s birth. Moreover, it ap- 


pears that there is still in Berlin a body which, in defiance of | 


Mr. J. S. Rowbotham’s inexorable logic, still dares to exist, 
and calls itself the “ Wagner Society.” This Society will give 
a concert of Wagner’s music, on November 5, the pro- 
gramme of which will include the Venusberg music written 
for the production of “ Tannhauser” at Paris in 1861. Logic 
is truly in evil case when such things as these can be 

The next Centenary will be that of the Royal Academy 
of Stockholm, which will shortly celebrate the hundredth 
year of its useful existence. The chief feature of the cele- 
bration will be a conference, over which King Oscar will pre- 
side, upon various important questions connected with Swedish 
musical art. 


According to the latest reports from America, Mrs. Alice 
Shaw, the lady who, as “ La Belle Siffleuse,” was so popular a 


figure in London society last season, is having a very success- | 


ful tour in the United States. Certainly it cannot be claimed | 
that whistling is the most dignified and important form of | 
art ; but it must be admitted that Mrs. Shaw’s performances | 
were of a very clever kind. The skill and brilliancy with 





which she executed difficult fioriture passages, her purity 
of tone, and the general accuracy of intonation, were quite 
sufficient to account for the fair whistler’s popularity. There is 
but one Mrs. Shaw ; we shall not be charged with discourtesy 
when we hope that for her sake, and our own, there may not be 
another. A generation of whistlers is an appalling thing to 
imagine, and yet it seems not wholly impossible, if the follow- 
ing advertisement, which recently appeared in a contem- 
porary, met with any adequate response :— 


WHISTLERS WANTED.—A well-known professor of singing trains ladies and 
gentlemen in artistic whistling, now so fashionable at concerts and West End At 
Homes. All having talents can be introduced, and paid engagements as above. 
Terms moderate.—Professor, care of, &c. 


The farmer’s boy, in the poem, whistled as he went for 
want of thought, an excuse which at least appears to have 
satisfied the poet. Could the amateur whistlers better that 
excuse ? 


Chinese opera is, to musical students, a thing of the 
greatest interest ; but to the unregenerate amateur it is a thing 
diabolical, not to be borne. An instance of this has recently 
reached us from Chicago, in which enterprising city there lived 
a Chinese musician who rejoiced in the apparently inappro- 
priate name of Song-Sing, and who earned his daily bread by 
the Homeric occupation of washing. It is scarcely necessary 
to say that he washed clothes—other people’s! This musical 
washerman had gathered round him other Chinese musicians, 
worse than himself, if history sayeth true, with the assistance 
of whom he produced a horrible and heart-rending opera, 
called “ The Chalk Circle. The dramatis persone were three 


-in number : first was the Widow Ma, played by one Tom-Ki- 


Kong ; the heroine’s name was Hattang, played by Bo-Ke- 
Wah; and then there was an Animal, a frightful animal, 
possibly of the Catawampuss or Slithy Tove genus. The 
orchestra consisted of violins, cymbals, tom-toms, and “Flums,” 
the latter instruments being wooden drums. The story would 
appear to be the old one of the Judgment of Solomon ; for 
there are two mothers, each of whom claims proprietary rights 
in achild. The true mother is quickly discovered, and the 
other woman is led away to the wings, where she is torn by the 
Animal into precisely 135 pieces! The noise of the perform- 
ance was of a character so excruciating to the ears of a certain 
German baker who lived near the theatre, that during one of 
the rehearsals he rushed into the theatre and threw himself 
madly upon the band. What damage he inflicted is not quite 
obvious; but, at any rate, he was condemned to a fine of fifteen 
dollars. No doubt a Chinese opera is a vexatious thing to 
those who are unable to perceive the historical interest of the 
performance, but amateur criticism of this sort is extremely 


_ undesirable. 


A series of Promenade Concerts will probably be given at 
“ Olympia” during the approaching winter. The recent with- 
drawal of the licence applies, it appears, to the grounds only, 


The current number he Nineteenth Century contains a 
forcible reply by Dr. C. Villiers Stanford to Mr. Rowbotham’s 
recent article on “The Wagner Bubble,” from which we extract the 
most salient passages :— 

‘“‘Mr. Rowbotham’s article in the October number of this review 
would seem at first sight to have its best answer in the title which he 
has prefixed to it. To find its parallel in critical blindness one. is 
forced back to the articles on Beethoven which appeared half a 
century ago in the Afusical Quarterly Review. 

* * * * * 

‘To me it is at once a difficult and distasteful task to discuss 
Wagner, because, at this date when controversy is still warm, it is hard 
to defend Wagner without being written down as a Wagnerian by his 
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opponents, and impossible to attack the least of one of his tenets | 


without being smirched as an anti-Wagnerian by his supporters, 
* * * * * 


I venture then to consider Mr. Rowbotham’s statements from the 
point of view of one who does not necessarily accept as perfect every 
note of Bach, Handel, Gluck, Mozart, Weber, Beethoven, Schubert, 


Mendelssohn, Schumann, Brahms, or Wagner, but who undoubtedly | 


| 
After all is said there remains the great solid fact that the elevne 
| great operas of Wagner, ranging from 1844 to 1881, are all in pos- 
| session of the stage, and draw fuller houses every year. Moreover, 
| the experience of concert-givers has proved that Heethoven and 
| Warner are almost the only nimes which allure large audiencés to 
| orchestral concerts. These are hard facts, and can be proved by 
hard cash.” 


claims for the last that place among the immortals which is not | 


denied him by his most furious antagonists—with the exception of 


Mr. J. F. Rowbotham. 
* * 


* * * 


The first assertion which meets the eye is that Wagner’s numerous | 


worshippers asked Mr. Rowbotham and other musicians to believe 
‘that Beethoven, Handel, Bach and all the great musicians his pre- 
cursors, were as nothing to him.’ Where ? 
to believe anything of the kind by my Wagnerian friends and I have 
many, It would be interesting to know where this new gospel is to 


be found, in or out of print. 
* * 


* + 


The fact is, Mr. Rowbotham is confusing two species, He is 
confusing the lion and the jackals; the noble animal and the inferior 
beings who exist on his leavings; the great man and his unthinking 
and illogical parasites. he literary jackals have blown bubbles, it is 
true ; but even these contain their atoms of matter, and when they 
burst there will still be a fragile residue of soapsud which existed 
before the bubble and in the bubble, and will! exist after the bubble 
has burt, It is this little particle of soap which has got into Mr. 
Rowbotham’s eye and made it smart. 

* * * 

Mr. Rowbotham asserts that Wagner with his great controversial 
powers wade many converts. I, on the contrary, would assert that 
his controversial powers made many enemies, but next to no 
converts, 


* ~ 


* * * 


* 


We are told (shades of Gluck and Weber!) that Wagner stated | 


that ‘all existing operas had been written on a wrong system”; and 
upon the basis of this perversion of truth Mr, Rowbotham proceeds 
to the discussion of Wagner’s stage reforms. 
expect some sniall admission of success. But no! While Wagner 
objects to the tenor leaving ‘ his lover’ at the back of the stage and 
singing to the top gallery Mr. Rowbotham approves of this vandalism 
on the theory that, unless the singer sings upwards his voice cannot 
tell. Little does Mr. Rowbotham know that the greatest singing 
masters, witness Lamperti of Milan, recommend their pupils to sing 


downwards in order that the voice may rise; but this is only a speck | 


amongst the clouds of inaccuracies in the article. With the 


Liebeslied from the ‘Walkure,’ the Forge song from ‘Siegfried,’ the | 


countless songs in the ‘ Meistersinger’ staring him in the face, he 
asserts that Wagner eliminated airs from his operas, and condemned 
them to one eternal monotonous recitative. With all the marvellous 
choruses from the ‘ Meistersinger’ and “ Parsifal’ (to name only two 
of the later works) to bear witness against him, he asserts that ‘com- 
plicated contrapuntal passages are out of the question.’ After this 


he calmly states that ‘opera after the severe shake it received from | 
his attacks is now following its own beaten path again,’ in blind | 
ignorance of the fact that since Wagner’s influence became extended | 
not an opera has been written in any country, even by the strongest | 


opponents of his musical theories, which has not borne the traces of 
his reforms upon every page. 
* % * 


* * 


It is not, perhaps, Mr. Rowbotham’s fault that he is unable to 
grasp the problem which he has set himself to discuss, 
that he has heard most, or all, of Wagner’s operas adequately per- 


formed—a necessary preliminary, without which, of course, he would | 
not have ventured to sit in judgment on the composer—it is obvious | 
that he has only been able to apply the microscope to small | 
‘separate details of the works, and is in¢apable, through no fault of | 
He talks of the music | 


his own, of taking in the whole at once. 
without considering the poetry, of the poetry without considering its 
connection with the music, of the action without considering the 
‘other two ingredients. He fails to see that scenery, poetry, music, 
action—all must be considered as a whole. Hence an article which 
no musician or critic in Europe would venture to write, still less to 
sign. Its very intemperance of language proves the shakiness of the 
ground upon which he takes his stand. 





I have never been asked | 


Here we might at least | 


Granting | 





Nt go ie ee eet a er ~ 


In the new issue of the Svoftish Art Review the same question 
is discussed by Mr. T. Carlow Martin, in an article entitled “A 
| Belated Critic of Wagner,” from which we reprint the following 
| extracts :—~ 

“Tf an unimaginative geologist were suddenly confron‘ed in the 
street by a Pterodactyl from the Oolite, his emotions could harlly be 
stranger than those aroused in the musician who finds a magazine 
article of no earlier date than last month declaring that the Wagner 
movement has proved a bubble. What do these unshapely old-world 
products here? both surprised persons may justly exclaim. The seas 
of change have long swept over their race; a new spirit has breathed 
on the once perturbed waters ; new lands have arisen bringing fort) 
things fairer to see, and of decenter manners, How, then, has the 
law of evolution been evaded? The startied musician must seek 
his answer from Mr. J. F. Rowbotham, who stands sponsor to one sur- 
vivor of the unfit—the Saurian of the Wagner floods. So far as may 
be guessed, Mr. Rowbotham cherished the creature into life ten or 
fifteen years ago when a good many snappish members of the same 
species were about, then permitted it to lapse into a sort of prehis- 
toric slime, where dreamless and dark it lay, until one fine morning, by 
a violent effort, it was rescued and led down the highways of an 
| astonished world, with the help of the editor -of the Mineteenth 
| 
| 





| Century. 
* * . © + 
Of course Mr. Rowbotham had the option of a much higher 
| office than that of illustrator by limelight of past ignorances and 
| antipathies, It is too soon by many a day to expect a final estimate 
| of so potent a centre of zasthetic disturbance as Wagner ; but it is 
| not too soon to begin first studies. The sheer mass and momentum 
of Wagner’s energies would have carried him to success, as they 
have carried the initiators of every new movement ; violence of oppo- 
sition begat violence of assertion ; and a rather well-stocked armoury 
| of dislikes, personal and national, was matched by a public dislike 
| which had the advantage of concentration, 
- . . - * 

But Mr. Rowbotham has not the stuff of sane criticism in him, 
To put the matter mildly, he seems to labour under a congenital in- 
capacity to appreciate, or even to tolerate, great genius at the distance 
of less than a hundred years. If he could have admitted the possi- 
| bility of a new impulse, such as he elsewhere acknowledges in history, 
being communicated to the musical art within his own. lifetime, he 
would have. put himself on the lines of a scientific criticism ; and 
once safely there, he could have hardly missed the engagingly obvious 
fact that Wagner's music has conquered in Germany, being the 
work from which musical natures derive their keenest emotional 
excitation. : 

* + * * . 

It really appears as if Mr. Rowbotham had determined to be 
the last Philistine ; and. he is likely to succeed; everything being 
possible to his triple conservatism. . Moreover, he seems especially 
| fitted to resist the most alluring advances on the Wagnerian lines, 
having scrupulously preserved his dramatic sense from evolution. In 
its way that is a feat, but one fatal to critical pretensions; for any- 
thing more certain cannot be than that progress on the lyric stage 
means greater recognition of the necessities of drama. Gluck did 
something to decry if not to abo'ish the pestilent tenor with his gym- 
nastics, decorations, and notes shouted on t'p-toe, keeping the stage 
waiting, and who had learned to lord it over poet, composer, staye- 
mianager, and all, 

* * « + : 

Mozart came with more instant magic, humanised the lyric 
stage, and car:ied the drama to the highest point it has yet attained 
within the lines of formal music. Wagner appeared on the; scene 
with a personality as amply endowed on the dramatic as on the 
musical side—a phenomenon in the hi-tory of music. 
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There is no obligation to accept Wagner’s librettos as fine litera- 


ture for enjoyment in the quiet of the study : it is enough that they 
are a sufficiently poetised material containing the right quality and 
quantity of ideas for serving along with music as a vehicle of emo- 
tion. But with what can Mr. Rowbotham compare them? With the 
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jingles set to airs for brigands, roystering soldiers, and the other | 
picturesque riffraff of Italian opera? One, indeed, is constantly at a | 


loss to know where Mr. Rowbotham finds his standards. He speaks 


} 


of the ‘little’ opera of ‘Lohengrin.’ Where is the larger over- | 


shadowing work outside this charlatan of a composer ? 


Music, he | 


tells us, has gone one way, Wagner another; and the musical | 


enthusiast anxiously searches among the giants of to-day to find the 
man of might who has outstripped Wagner, or has even escaped his 
influence, 


Wagner, we are assured, had not the genius to work | 


within the lines that satisfied his predecessors, and we are driven to | 


ask where, in respect of mere musical accomplishment, there is 
evidence of a greater abundance of ideas and of richer fertility in 
their management.” 


THE C MINOR SYMPHONY. 








Notwithstanding all that has been written upon it, the history of | 


Beethoven’s fifth Symphony is not yet complete. 
was to have followed the “ Eroica,” No. 3, and that Beethoven laid 
it aside for a time and interpolated the present No. 4, in B flat. A 


We know that it | 


letter and receipt have recently been printed* which are saidto show | 


that the C minor was written for Count Oppersdorf, who now 
stands as the dedicatee of that in B flat. The reference in the let- 
ter to the three Trombones and Piccolo is conclusive, as neither the 
one nor the other figure in the finale to No. 4. 
however, the letter has no date. 
like every scrap from Beethoven’s pen—is dated, but it is not so 
conclusive as it might be, because it does not indicate which Sym- 
phony is referred to. 
for the 4th was then ready, and indeed was performed in the following 
month, and moreover, it became Oppersdort possession. 


of the finale of the C minor. 
documents (the italics are in the original). 
THE LETTER. 


That you, my de/oved, have run off without letting me know any- | 
Something in me | 


thing of your departure, has really disturbed me. 
has perhaps vexed you—certainly with no intention of mine. To-day 
I have too little time to be able to write to you. I will, therefore, 
only mention that your Symphony has been ready for a long time, 
and that I send it you by the next post. 

You can keept back §0 florins, since the copying which I had done 
for you comes at least to 50 florins. In case, however, you don’t 
wish to have the Symphony, let me know about it before next post- 
day. Incase you take it then do me the kindness to send me the 
300 florins that are coming to me as soon as possible. 

The /ast movement of the Symphony has 3 Trombones and 
Piccolo. Not 3 Drums, though it will make more noise and better 
noise than 6 drums. I am still curing my foor innocent finger, and 
for the last 14 days have been kept from going out by it. Good bye. 
Dear Count, let me hear something about you soon. I am not well. 
In haste your devoted Beethoven. 

To GraF OPPERSDORF, 
roppau, in Silesia.” 
The Count evidently sent the money, for the next document is a 
““RECEIPT FOR 500 FLORINS, 
which I have received from Count Oppersdorf for a Symphony 
which I have written for him.—With my own handwriting, 

1807, February 3. LUDWIG VAN BEETHOVEN.” 
This receipt, the writer of the article in which it and the letter are 
printed seems to refer to the C minor Symphony. But how, after the 
payment of 500 florins, the Symphony appeared with a dedication 
to Lobkowitz and Rasumofsky is at present impossible to say. It 


Unfortunately, | 


The receipt though valuable— | 
| tinctions. 


It may just as well be the 4th as the sth, | 


But the | 


letter has a strong claim to notice as giving Beethoven’s own account | 
We therefore venture to translate both | 





may be repeated that the B flat Symphony, which is dedicated to | 
Count Oppersdorf, was first performed in March, 1807, a month | 


after the date of the receipt. 


Perhaps the change of dedication | 


took place after the Count had heard No. 4, for that work was not 


published till March, 1809. 

The subject is curious, and deserves closer investigation, which 
we hope it will receive from Mr. Thayer, Mr. Max Friedlander, or 
some other of the German biographers. [G.] 





* In the Allgemeine mustkalische Zeitung of Oct. 5, 1888. 
+ Abhalten ; but the meaning is not clear, It should rather be the other way, 


| E flat, was well carried out. 
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Concerts. 


CRYSTAL PALACE. 


The rare and welcome sight of a full room on Saturday last gave 
food for reflection. This was the scheme :— 
Concert Overture, ‘In Autumn” ~ .., ay 
(First time at these concerts.) 
Scena, for two solo voices, female chorus, and orchestra, ‘‘ At the 
Convent Gate ” (Op. 20) ; Ko a ‘i 
(First time at these concerts.) 
Miss ANNA WILLIAMS and Miss MARIE CURRAN. 
Benedictus for Orchestra... 34 Ki ds w. A. C. Mackensie. 
(First time of Performance.) 
Walther’s Prize Song ( Meis“ersinzer) .., “3 
Mr. Epwarp Ltoyp, 


Grieg. 


Grieg. 


Wagner. 


Offertoire for Organ a nee “ts ei J. F. Barnett, 
(First time of Performance.) 
Played by the Composer. 
The Hymn of Praise’... siks is a eee 
Miss ANNA WILLIAMS, Miss M. CURRAN, 
Mr. Epwarv Ltoyp, and the CrysraAL PALACE Cuore. 
Organ, Mr. A, J. Eyre. 


Mr. AuGUST MANNS 


Mendelssohn. 


Conductor 


To which of these items the large attendance was due can scarcely be 
doubtful. The popularity of Mendelssohn is notsomuchon the wane as 
those who bewail the spread of modern tendencies would have us 
believe. Thoughtful musicians indeed, discovering that ‘‘ Mendels- 
sohn worship” savoured of blasphemy towards the epoch-makers of 
our art, have long ago agreed to a large deduction from the exaggerated 
estimate once in vogue ; but the amateur cares little for such dis- 
Mendelssohn will hold his own until sublimity and depth 
are more in demand than charm and comprehensibility ; strength and 
significance more valued than grace and finished workmanship. That 
it will be long before such an attitude can be spoken of as general, 
need give no cause, even to advanced thinkers, for chagrin. 
It were well if nothing less worthy than the pure and refined 
strains of Mendelssohn occupied the attention of the British music- 
consumer. Students heard the “ Lobgesang” on this occasion with 


| interest freshened by a recent series of articles in the Musical Times, 


and by a discovery, announced in the programme, by Sir George 
Grove, that “the A//egro of the first of the orchestral movements is 
founded on the Symphony in B flat, frequently mentioned in 
Mendelssohn’s letters of 1838-39 as in progress.” On this point, 
however, the indefatigable analyst promises further information before 
long. Meanwhile it is noteworthy that Schumann, in his report of the 
first performance of the work in 1840, says: “If we conjecture 
aright, the symphony movements were originally independent of the 
Hymn. These movements—the first, and especially the A//egretio— 
contain extraordinary beauties ; but for the festivity and pomp of the 


| “ Lobgesang” they seem to me to be worked too delicately.” The 


interpretation on Saturday was on the whole a fine one, the orchestra, 
in the Allegretto especially, being at its best, and the choir showing in 
many respects a marked improvement Miss Anna Williams was, 
unfortunately, in bad form, her intonation being often faulty ; but 
Mr. Lloyd gave customary satisfaction, and Miss Curran, whose 
name was new to most of the audience, made an excellent “ first im- 
pression,” Grieg’s melodious, and, if somewhat patchy, yet 
picturesque and brightly scored overture, so recently admired at 
Birmingham, gave much pleasure. So did the expressive beauties 
of his Scena, though in dramatic power these were hardly on a level 
with the poem whose spirit they were meant to embady. An excel- 
lent reception was accorded to Dr. Mackenzie’s beautiful “ Bene- 
dictus,” an arrangement for orchestra of the third of his six pieces, 
for violin and piano, so warmly praised in the Musical World for 
August 4. The composer was present, and bowed his thanks from 
the gallery. Mr. Barnett’s Offertoire is well written and effective, but 
its subjects are not very original or interesting. 


TOWN HALL, STREATHAM. 
A pianoforte recital was given-in the Town Hall, Streatham, on 


October 25, by Mr. C. S. Macprerson. The programme, which in- 
cluded such familiar items as Beethoven’s C sharp minor Sonata, 
Schumann’s “ Novelette ” in E, and Weber’s “Rondo Brillante ” in 
Mr. Macpherson also introduced a 
| graceful suite of valses from his own pen, Miss Kate Norman wag 
' the yocalist. . 
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ATHENZUM, CAMDEN ROAD. 
A series of exce!lent Friday evening concerts is now in progress at 
the Athenzeum, Camden Road, the proceeds of which are devoted to 


various deserving charities. On Friday evening last Miss Juliet 
Gascoyne, Mr. G. Secretan, and Mr. G. Clues were the vocalists, and 
sang in a manner that proved highly acceptable to the audience. 
Mr. Joseph Hoffman gave some clever humourous sketches, and 
Miss Freda Marsden, a very young violinist, performed several solos. 
Her technique is surprisingly good, and the performance was 
altogether one of considerable promise. 
ROYAL ALBERT HALL. 

The annuai Scotch Festival was held at the Albert Hall on 
Wednesday last, under the direction of Mr. William Carter. The 
programme which consisted of items so familiar that little criticism 
need be offered, included some of the most beautiful and pathetic 
of Scottish ballads.) Madame Belle Cole gave an’ exquisitely 
sympathetic rendering of “‘ We'd better bide a wee,” and Mr. Sims 
Reeves recalled the triumphs of former days by the pathos which he 
infused into ‘‘The Land o’ the Leal.” Signor Foli was tumult- 
uously encored for his vigorous interpretation of “Wi a hundred 
pipers an’ a’.” A new aspirant for English favour appeared in the 
person of Miss Josephine Simon, a soprano who comes, we under- 
stand, from San Francisco. It is no light ordeal to make a first 
appearance in such a place as the Albert Hall; and it would be un- 
fair to pronounce finally on Miss Simon’s claims at present. It is 
sufficient to say that she possesses a voice of good quality and com- 
pass ; but she may be counselled to seek some better method of 
expressing intense emotion than the gasping phrases and doubtful 
intonation which disfigured her performances on Wednesday. Mr. 
Valentine Smith’s naturally fine voice suffered on account of the 
needlessly severe strain which he put uponit; the Albert Hall is a 
large place, but.it is not Trafalgar Square. Mr, Carter’s choir sang 
‘The march of the Cameron men,” “The Rowan Tree,” and other 
characteristic pieces, with due expression, and gave proof of the care 
and skill which have been expended on their training. 

DRILL iiALL, BROMLEY. 

A highly successful concert was given by Messrs. I. Lewis 
Thomas and William C. Hann, on Tuesday last, in the Drill Hall, 
Bromley. The vocalists were Miss Fanny Joyce, Miss Eleanor Rees, 
Mr. Edward Lloyd, Mr. Bertram Latter, and Mr. Maybrick. | Miss 
Joyce sang in a way which deepened the impression made on the 
minds of those who had heard her at Covent Carden, that a dis- 
tinguished career is before her. Her voice is of excellent quality and 
good range, and she sings with a spontaneity and verve remarkabie in 
one so young. Careful training and conscientious study are necessary, 
however, before Miss Joyce can take the position for which her 
natural gifts it her. Miss Eleanor Rees sang with her wonted grace 
and charm Hope Temple’s “In sweet September,” and Horn’s “I’ve 
been roaming.” Mr. Lloyd, who; was in magnificent voice, sang 
as superbly as ever Gounod’s “Lend me your aid,” Balfe’s “‘Good 
night, beloved,” and Stephen Adam’s melodious new song, “ Mona.” 
Mr. Bertram Latter possesses a baritone voice of unusually good 
quality and sympathetic “mbre, which he uses in a thoroughly 
artistic fashion. It is safe to predict for him also a successful future. 
Mr. Maybrick gave a very spirited rendering of Mendelssohn’s “I’ma 
roamer.” Mr. Thomas introduced two pianoforte compositions trom 
his own pen, a graceful “Berceuse” and an extremely clever 
‘Gavotte ” to which, it need not be said, he did perfect justice, and 
Mr. Hann played with admirable expression on the violoncello a 
“ Romance” by Hofinan, and a “Spanish Dance” by Popper. 

GRESHAM HALL, BRIXTON, 

That talented musical family, the Messrs. Hann, held the first of 
their third series of chamber concerts at the above hall on Wednesday 
evening, when an appreciative audience gave unstinted applause to 
the choice programme provided for them. Schumann’s quartet in A 
minor was exquisitely rendered, and the solo pianoforte, “ Andante 
spianato” and “Grand Polonaise,” by Chopin, played grandly by Mr. 
Sidney H. Hann, fairly brought down the house, an encore being 
- unanimously demanded. Mention must also be made of Mendels- 
sohn’s Trio in D minor, which was capitally given; whilst the vocal 
portion of the programme was in the efficient hands of Miss Marion 
McKenzie. The second and third concerts will take place respec- 


ively on November 21 and December 12. 











Reviews. 


MUSIC, 

‘The Londsn Musicai Publishing Company may be congratulated 
on the production, in two books, of Twelve Sketches on the piano- 
forte called ‘Thee Months,” by Erskine Allon. These dainty and 
charming little pieces, each of which illustrates a verse from the 
poets, will repay careful study and can scarcely fail to develope the 
player's taste. A vein of true poetical perception runs through them, 
and they are singularly free from the commonplaces of melody and 
harmony so much affected by pianoforte composers. Six songs by 
the same composer, words by Caroline Radford, though not so 
fascinating as the above, are well worthy the attention of singers who 
seek something better than the ordinary drawing-room song. The 
accompaniments are interesting and would by no means suit an in- 
different player. ‘The same publishers send a vigorously written 
“ March of the Volunteers,” by Edward W. Lear. 

Messrs. Paterson & Sons forward three numbers of “ The 
Strathearn Collection of Part-songs,” “A Sailor’s Song,” by Otto 
Schweizer; “How calm, how beautiful,” by T. Richardson, and 
“Gondellied,” by Alfred Gallrein. These are so far above average 
merit that their popularity may be safely predicted. “To Julia 
Weeping,” “I'll tend thy Bower,” “The Ash Tree,” “ At the mid 
hour of Night,” and “I will think of Thee, my Love,” are five of 
six songs by Hamish Mac Cunn. The meloly of these is of an un- 
hackneyed type, and the acconpaniments and modulations are 
delicate and effective. Expressive singers would do well to take note 
of these songs. “The Chevalier’s Lament.” Words by Burns, 
Music by A. C. Mackenzie, is a fine baritone song, full of simple, 
northern dignity and pathos, ‘My dearie,” and ‘‘ Maiden Fair,” 
composed by Alfred Stella, and ‘My Spinning Whee!,” a melody 
(by Mrs. D. V. Thomas) arranged by the same writer are pleasing 
and unpretentious songs of only moderate difficulty. A Serenade‘ 
‘“ Awake the Starry Midnight,” by Francis Gibson, has a flowing 
melody and a richly harmonised accompaniment. 

“ Cinderella” is a capital set of valses by Pierre Perrot; anda 
titleless mazurka in A minor by J. McLachlan Key is an excellent 
specimen of this characteristic dance. ‘‘ Bluette d’Esprit,” by Louis 
H. Mayer, and “On Gossamer Wing,” by E. L. Hime, are graceful 
trifles. 


We have also received three songs by George E. Barwell 
(Goddard & Co.), “Love, my Mary, dwells with thee,” “The 


soldier’s adieu,” and “ The land of light.” The first of these is a 
pleasing setting of Moore’s well-known words, with a gently flowing 
and expressive melody. ‘ The soldier’s adieu” is an unpretentious 
ballad for baritone, embodying successfully the pathos of the words, 
and distinguished by an entire absence of vulgar “effects.” “The 
land of light” is redeemed from the commonplace character of the 
class to which it belongs by the grace and tenderness of the melody. 
A good instance of Mr. Barwell’s sympathetic method is the sudden 
modulation on p. 4 into C, to illustrate the phrase “She said, The 
land of light.” 

A serenade with Italian and English words and mandoline or 
violin obbligato, by Giovanni Ajeilo (published by the composer), 
commends itself by tuneful grace and rhythmic piquancy. These 
qualities will easily account for its popularity at the Italian 
Exhibition. 

Messrs. Ascherberg & Co. send “Trois Morceau de Salon”—No. 1, 
‘Dolce far niente” Episode ; No. 2, “ Sérénade Italienne ;” Neo. 3, 
“ Lily of the Valley,” Mouvement de Valse, pour violon avec piano, 
from the facile pen of Signor Guido Papini. The titles of these 
graceful and melodious trifles are fairly descriptive of their character. 
By far the most original is the “ Sérénade Italienne ;” the other two 
are cast in a somewhat conventional mould. That they are admirably 
written for the instrument, and grateful to the performer, those familiar 
with Signor Papini’s work need scarcely be told. 

A Suite in D major for violin and piano, by G. Saint-George 
(Charles Woolhouse), will be welcomed by amateurs of limited ex- 
ecutive powers. ‘The composer has been very happy in, treating the 
old-world-dance rhythms with freedom and originality —a refreshing 
change from the dreary sameness of our annual crop of countless 
bourrées, gavotres, &c. ‘The best number of the suite is perhaps the 
“ Aria”—its mingled grace and dignity are altogether charming ; but 
the other movements, consisting of a Preludio, Allemanda, Bourrée 
Passepied and Giga, offer plenty of attraction. 
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SPECIAL NOTICE. 





Advertisements of Concerts, &c., will be received up to 
t p.m. on Thursdays, tf addressed to the Manager, 138a, 
Strand, W.C. “The Musical World” ts the recognised 
medium for advertising London, Suburban, and Provincial 
Concerts, and has no other address whatever for the reception 


of communications. 


Publishers Announcements—contenuea. _ 


GMs | REEVES: HIS LIFE. By Himself. 
= 


Ready Oct. 8, at all Libraries and Bookstalls, 
Gus REEVES: HIS LIFE. By Himself. 1 Vol., 
Ios. 6d. 
London: Simpkin, Marshall, and Co., and London Music Fublishi 
pany (Limited), 54, Great Marlborough Street, W 
Positively Ready Oct. 8, 
- REEVES: HIS LIFE. By Himself. 
Ios. 6d. 
London Music Publishing Company (Limited), 54, Great Marlborough Street, W. 








demy 8vo. 


Com- 





1 Vol., demy 8vo. 





Knighthood of the Legion of Honour, 1878. Knight Commander of Villa 
Virega, 1883. Gold Medals at the principal International omer 


JOHN BRINSMEAD & SONS 
ATENT SOSTENENTE PIANOFORTES ARE FOR SALE, FOR 
Hire, and on the THREE YEARS’ SYSTEM. 
The perfection of Touch, Tone, and Durability. 
JOHN BRINSMEAD anp SONS, Pianoforte Manufacturers, 18, 20, 22, 
WIGMORE STREET, LONDON, W. Lists free. 


THE “EMPRESS” 


RE the best value in the market. 
surpassed. Touch and tone unequalled. 

to inspect these beautiful instruments. Prices from 20 guineas. Ten years’ 

guarantee with every instrument. Messrs. Chudleigh Bros., 140, Strand, London, 





PIANOS 





IRESSMAKING MADE EASY for 
SYMMETRICAL DRESS PATTERN. 





Workmanship cannot be | 
Professors aud others are invited 


2/6, by using the | 


Lessons in Dress Cutting till | 


rfect, £2 2s, inclusive.—Write, Miss HEMMENs, 19, Queen Street, Bryanston 
pe ny | 


Square, London, W. 
A BLESSING IN EVERY FAMILY. 





HOLLOWAY’S PILLS & OINTMENT 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 
and are pronounced the best medicines for family use. Tens of thousands of written 
testimonials bear witness to their marvellous curative properties. They are acknow- 
ledged ty the whole civilised world to be of the greatest efficacy in every form 
ot disease. Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’'S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON 


N.B.—Advice gratis at the above address, daily, between the hours of 11 and 3, or by letter 





HE RIGHT HON. LORD KNUTSFORD, G.C.M.G. 

Engravings from the original Portrait of Lord Knutsford, by J. F. Acret, 

are now being issued. Steel Line Engraving, by Harold Bourne. Artist’s proof, 
4 1s., Enfield House Studio, W indmill Hill, Hampstead. 


fusical Worlo Portraits, 
Mr. WILLIAM NICHOLL. 


MapAMeE WILSON OSMAN, 
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Publish erg’ Announcements, 


N =w PART SONGS FOR, B.A TR: 
i By W. W. PEARSON. 
’Tis Morn ! (Edwin Oxenford) oe 
The Oyster Dredgers 
Welcome, young Spring 
Off to Sea (E dward Oxenford) 
HUMOROUS PART SONGS, 
Three Doughtie Men (30th thousand) 
— Children Sliding \6th thousand) ... 
A Ryghte Merrie Geste ... 
The Snow-white Doe (iust published! 
Zen Bowlegs (Edward Oxenford? a eee 
The Carrion Crow ... ons ks ee is aie 
Lendon: NOVELLO. EWER & CO., 1, Rerners 


NEW LEGITIMATE TEACHING METHOD, 
GILHAM’S KEYBOARD INSTRUCTOR. 


: Werld, 


3d. 
2d. 


Street, W. 





Patented througheut Price 2/6. Post Free 2/q 


HOW TO PLAY THE 


PIANO, ORGAN, OR HARMONIUM, 


In the shortest time and easiest and simplest manner. 


WALTER SCOTT, 24, Wakwick Lane, Lonpon. 
AND FELLING, Ne Wcast: £ ON-TYNE, ENGLAND. 


| 
| 
| 
| 
| 
| 
| 
| 


4to, cloth gilt, price 7s. 


VIOLIN... LU, DOR. 

RACTICAL VIOLIN SCHOOL, for Home Students. 

A Practical Book of Instructions and Exercises in 
Violin Playing, for the use of Amateurs, Self-learners,. 
Teachers and others. y J. M, FLEMING. 1 vol, demy 
Gd.; also in monthly parts, 74. 
“Can be heartily. recommended to students who wish to- 
lay a solid foundation for good and artistic playing.”— 


Musical Standard. 
London: L. UpcotTT GILL, 170, Strand, W.C. 








O COMPOSERS,— RIDGEWAY and CO., Music Publishers, 
1o, Argyll Street, W. undertake the REVISING. PRINTING. and 
PUBLISHING of Musical Works upon exceptionally low terms. The finest 
work in the trade. Estimates upon receipt of MSS. IMrortanr.—- Composers’ 
Works included in Catalogue ard introduced without extra charge. 


EEE waa, Coe, me LIN CSE ey. 





New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. WALLWORTH. 
A Method as used by the Author in the Royal Academy of. Music, and upon which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M’ Kay, an other suc- 


cessful Vocalists. 
Full Music Size, price 7s. 
HAMMOND & CO. (late Juttien), 5, Vigo Street ; and of the Author, at his 
residence, 27, Harley Street, W. 


THE VOICE. 


A Complete Explanation of 'the Throat and its Functions in Breathing and in 
the Production of Voice, will be found in 


‘“ ELOCUTION, VOICE, & GESTURE.’” 


By RUPERT GARRY. 
Remedies for Clearing and Strengthening the Voice, and for the Cure of Hoarse- 
ness, Sore Throat, and other derangements of the Breathing Tubes. 
‘‘ The section on the Voice is well considered and trustworthy, based as it is 
on the writings of authorities on the question of the Hygiene of the Vocal 


London : 





| Organs.” —STAGE. 


‘¢ The Book contains many valuable hints in regard to Voice and Gesture,” — 
Voice (New York). 
Post FREE, Is. 2d. 
London: Bemrose, 23, Old Bailey, E.C., and of the Author, at his residence, 49,. 
Torrington Square, WC. 


IN SiX GRADES, 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE 
Ou SELEY. Bart., M.A., Mus. Doc, and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 
A GUIDE FOR PIANOFORTE STUDENTS, 
By RIDLEY PRENTICE. 

CONTAINS ANALYSES OF WEI L-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PuPIL TO UNITE A StuDY oF MusicAL ForM WITH ‘THE 
ORDINARY PIANOFORTE PRACTICE, 

Saturday Review.—‘“ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” 

Academy.—* A knowledge of form is imparted in simp'e and pleasaxt lan- 
guage. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.’ 

raphic. —‘* Written with the laudable purpose of helping the pianofc rie 
student to understand and enjoy beautiful music,” 

School Board Chronicle.—‘‘ A useful book for earnest teachers.” 

Musical Review.—‘‘ Mr. Ridley Prentice has newly developed an important 
though much neglected branch of the teacher’s duties.” 

onthly Musical Record.—‘‘ No more valuable“work of the kind is in. 
existence. 
W. SWANN SONNENCHEIN and CO., ParernosTER SQUARE; 
And all Book and Music Sellers. 
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(From a Photograph by Walery, London, W.) 








HERR WALDEMAR MEYER. 


HERR WALDEMAR MEYER was born in Berlin, in which city his father resided, an excellent, but by no means 


wealthy, musician. 
in the support of the family, 15 in number. 


At the age of 11 he played the second violin in the orchestra of a Berlin opera-house, to help 
When Waldemar was 13 years old, he’ heard Joachim, for the first time, 


and could not rest until he was permitted to play to the great violinist, who was so struck with the boy’s talent that 


he accepted him as a pupil without receiving any fee. 


From this point Herr Meyer’s life became one of almost 


incredible activity, for he not only studied with Joachim for the violin, but also with Professor Dorn for the Piano, and 


with Professor Friedrich Kiel for Counterpoint, besides being engaged at the theatre. 


After a short time, the late 


Emperor William, moved thereto by Herr Joachim’s culogies of his pupil, granted Herr Meyer an annual pension to 


enable him to prosecute his studies more easily, 


German artist after the 


winter of 1887, 


who appeared in Paris 


a re + 


Herr Meyer was, with Wilhelmj, one of the first to rally round 


Wagner, in 1874, for the initial performance, at Bayreuth, of the Nibelungen Tetralogy, and was also the first 
Revolution. 


Herr Meyer first played in London in the 


en re = 








SIR GEORGE GROVE’S ANALYSES OF 
BEETHOVEN, 


It is not surprising to find, though the fact has only recently come 
to our ken, that Sir George Grove’s admirable analyses of Beethoven’s 
nine Symphonies—which have long been familiar, not only to the fre- 
quenters of the Crystal Palace and Richter Concerts, but also to 
those of nearly every town in England where a Beethoven Symphony 
has been brought to a hearing—have found their way across the 





Atlantic. At the instigation of Mr. Georg Henschel they were. pub' 


lished in book-form at Boston in 1884, primarily for the use of the 
audiences attending the Symphony Concerts of that city, conducted at 
that date by Mr. Henschel ; and secondly for the instruction of the 
great book-buying public of America. That no undue advantage was 
taken of the absence of international copyright for their publication 
in this form, and that Sir George’s sanction was duly obtained, appears 
from the fact that he himself has contributed a short introduction—- 
in the form of a letter addressed to Mr. Hensche!—explanatory of 
their genesis. 
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“ My analyses,” says Sir George, “‘were written expressly for the 
Saturday Concerts. When these concerts were first started, the only 
attempt at such explanatory remarks were those in the books of Mr. 
Ella’s Musical Union, and the New Philharmonic Concerts of Dr. 
Wylde. 
readers. I had been well grounded in vocal music, particularly in 
Handel and the old Italian and old English schools; but modern 
orchestral music was a new world to me, and one that puzzled at the 
same time that it delighted me. 
discoveries which I made in those unknown regions as I made 
them.” 

With a modesty, quite uncalled for, as it appears to us, Sir George 
adds: “I am not a musician: in many senses, I cannot claim to be 
even an amateur ; and in that fact, if I may say so, lies what is per- 
haps one advantage of these papers. They are not written for 
musicians, or for those who are familiar with the structure of orchestral 
pieces. They are written by an ignoramus for those of his own 
stamp ; and they attempt to put his readers into possession of the 
facts about the music as they have been gradually revealed to him. 
Their aim is to enable my readers to appreciate what I have learnt 
more quickly than I was able to learn it, because I had no guide, but 
was forced to find it out for myself. Some people can listen to music 
and drink in the sound and surrender themselves to the impression it 
creates, and care forno more. Others are not content with that. 
Half their pleasure is derived from the facts connected with the 
origin of a piece, from its structure or treatment, its resemblance or 
contrast to other pieces, and so on. They love to hear how often a 
movement bas been sketched or a subject rewritten, and to trace the 
slow progress by which the great composers, masters of that fine tact 
and unwearied patience which are among the surest evidences of 
genius, have, out of commonplace beginnings, evoked their imperish- 
able works. I am one of these. And, as many may be like me in 
this respect, it is to them especially that I address myself in these 
papers, and not to musicians, who knew it all, and much more, long 
ago.” 

The most interesting part of Mr. Henschel’s preface deals with 
the vexed “question” of the metronome. In preparing this new and 
first complete edition of Sir George Grove’s essays, he was at first 
strongly tempted to omit the metronome marks, embodied in his 
essay on the Ninth Symphony, as being of no practical utility to the 
general public, but in this he was overruled by Sir George. Mr. 
Henschel writes: ‘‘ These marks had been sent by Beethoven— 
eight days before his death—to the Philharmonic Society of London, 
in his great anxiety to lessen the difficulties of studying and per- 
forming his gigantic work. Interesting therefore as they may be to 
the biographer, the historian, the student—to the public, I thought, it 
could be nothing but distracting to state that the Adagio, for instance, 
of the Ninth Symphony is supposed to be played at sixty beats, while 
the Andanée alternating with it should be played at sixty-three beats 
in the minute. Who could, I reasoned, -even supposing he had, by 
the help of the metronome, begun the 4dagio at exactly sixty beats— 
who could warrant that in the Axdante he would not beat more or 
less than exactly three beats: per minute more? Surely not Beet- 
hoven himself; for, godlike as are the revelations of his soul, it was 
human blood that ran through the veins of his body.” 

In substantiation of this opinion, Mr. Henschel refers to the dicta 
of several eminent men, which are all worth reproducing. 

“The metronome,” says Nottebohm, “has nothing to do with 
feeling. ‘The conception of the spirit of a tone-piece, the zuances in 
its motion, deviations from the absolute and normal measure founded 
upon the rhythmical structure of the piece, cannot be made depen- 


I felt impelled to put down the | 


Richard Wagner confesses that his best guidance in regard to the 


| tempo as well as to the performance of Beethoven’s Symphonies he 


had found in the singing of the great Schroeder-Devrient, and that 


| the only right grasping of the “ melos ” gives the right time. 


I wrote as much for my own information as for that of my | 


Mr. Henschel clinches these arguments with an extract from a 


| letter from Johannes Brahms, to whom, at the request ofa well-known 


London conductor, he had written to ask if the metronome marks 
before the different movements of his German Requiem should be 
‘strictly kept. 

“Your question,” Brahms answered, “strikes. me as rather in- 
definite,—whether the metronome marks before the different move-. 
ments of my Requiem should be strictly adhered to? Why, just as 
well as those tc be found before other music. Iam of the opinion 
that metronome marks go for nothing. As far as I know, all composers 
have as yet retracted their metronome marks in later years. Those 
figures which can be found before some of my compositions—good 
friends have talked them into me; for I myself have never believed 


‘that my blood and a mechanical instrument go very well together.” 


We fully agree with Mr. Henschel in the opinion he expresses, 
by way of summary, that ‘‘in the moment by any invention, say a 
little noiseless metronome, the interpreters of musical works of any 
kind should be enabled and willing to control their emotions at any 
time, to refer at any ttme to that little clockwork, and set their 
‘deviated’ feelings according to its beats—in that very moment 
musicians would do better to go and hang up their harps and weep 
over the grave of their’ beloved art.” [C. A. B.] 


DR. MACKENZIE AT BRISTOL. 


On Wednesday of last week the annual meeting of the South 
Midland Section of the National Society of Professional Musicians 
took place at Bristol, when Dr. Mackenzie, the Principal of the Royal 
Academy of Music, distributed the certificates awarded in the recent 
examinations, and subsequently delivered an address. 

Dr. Mackenzie, having paid a high tribute to the usefulness of the 
Society, said that he had joined it holding a broad view that any 
combination which was instrumental in drawing more closely to- 
gether the men and women who spent their lives in teaching music 
—who, in fact, lived for, in, and by that art—must eventually become 
a great power for good (applause). Certainly of late years their pro- 
fession had risen to a much higher rank among its sisters, and claimed 
now that equality which, for a number of years was, if not absolutely 
denied to it, at least somewhat grudgingly accorded to it. If, as some 
asserted, they had themselves to blame to a very considerable extent, 
at least they were now striving to improve the shortcomings with 
which they had been rightly or wrongly credited, by increased interest 
and more earnestness in their work, and by exhibiting, above all,’ the 
existence of an esprit de corps which was formerly honoured in the 
nreach more than the observance. It would be affectation to deny 
that the Society of Professional Musicians had been a very useful 
and powerful lever, if not one of the chief motive powers, in bring- 
ing this about (applause). He personally had ample reason to speak 


| feelingly of the good spirit which undoubtedly dwelt among musi- 


dent on a soulless clockwork, still less can they be determined by | 


ip toward securing a time 


such. The metronome is nothing but ad 
one (Mr. Henschel 


which the composer had in mind’”—a 
adds) for those who cannot approxiniatély find it through the 
character of the themes of a musical work, the interpretation of which 
can as little lygmeasured by the degrees of a- metronome as can the 
delivery by:@eréader or an actor of a poemr, a monologue in rhyth- 
mical verse. 

In the works of Sebastian Bach we very rarely come across a deno- 
tation even of the character of amovement. Bach lets his themes and 
passages speak for theadselves. And, surely, they speak more 






eloquently, amore convincingly, than the words Adagio or Allegro— 
words just as extensible in their meaning as their translations “slow ” 
or “ quick.” 


| 
| 
| 


cians. By the particular circumstances in which he was at that 
moment placed he was reminded that the certificates which were now 
in their hands were not the only ones which were competed for over 
the land. He believed that the Royal Academy of Music also dis- 


| tributed some such awards, and had also a. system of local examina- 


tions, which was occupying its attention very seriously at this very 
time. He was told, however, that that institute was so peculiarly 
constituted that it was not at all desirous of being at the head and 
front of examinations, that it could feel quite as happy in the success 
of the same kind of work done by others as in its own; and that it 
actually considered it to be its duty as a national institution to assist 
musical culture and education under all properly-constituted and 
creditably-organised circumstances in the Empire from whose 
Government it received some pecuniary assistance for so doing (cheers). 
Of course he was not the person to state that fact officially, but from 
information he had received he found that the statement was a _toler- 
ably accurate one (applause). He told the members of the society 
who had invited him there that day that he was himself deeply inter- 
ested in the question of local examination, and he regretted to say 


_ that his only motive for coming down there that day was to carry 
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out a deliberately-conceived and villainous plan—that of watching 

and taking notes of any hint or improvement in their carefully- | 
matured scheme which might prove useful in assisting his own deeply- | 
Seriously, rare Ben Jonson had 
left them a sentence which was uppermost in his mind—“ No man is 
so foolish but he may give another good counsel, and no man so wise 
but may easily err if he will take no other’s counsel but his own. 
But very few men are wise by their own counsel or learned by their 
own teaching, for he that was only taught by himself had a fool for | 


laid schemes and ends (laughter). 


master ” (laughter). 


Having referred to the value of examinations, Dr, Mackenzie 


said that he could not help thinking that soon it would be necessary 
to insist on a knowledge of harmony up to a certain given point 
before they could grant certificates to any candidates at all (applause). 
Particularly did he object to the nursing, the “coddling” of so- 
called systems. In this country—he could not help saying it—was 


wasted a great deal of precious time and energy upon mere pedantry | 


(hear, hear). Had musical composition. ever been benefited by all 
this in England? He thought not. Let them have fewer systems 
and a little more music, if they pleased (cheers). Those who were 
constantly snuffing and grubbing at the foot of a tree for so-called 
roots were very apt to forget all about the existence of its beauti- 


ful branches, the leaves, and even the illimitable blue sky beyond | 


(applause). It was generally admitted that, for instance, the study 
of counterpoint had been hampered by a good many rules, which had 
now absolutely no application at all in the extended domain of 
modern music. That and the study of harmony might be made, he 
was sure, more easy, might be simplified by an intelligent teacher. 
Let them try to make these subjects interesting, and they would 
soon cease to be looked upon as bogeys, défes noirs by the young. 
Addressing the students, Dr. Mackenzie said the certificates were 
meant to be acknowledgments of so much satisfactory work done in 


the past, also as incentives to good work to be accomplished in | 


the near future. He would urge them to remember that they were 
only landmarks, mere milestones on the road of progress, and that 
they by no means had arrived at the end of their journey yet. The 
present was their grand chance, their true season for acquiring know- 
ledge. 


larly happy when he congratulated that society upon the result of its 
work in connection with these examinations. 


they might hope to increase the quantity and improve the quality of 
the “blades of grass” in the field of music in Great Britain (loud 
applause). 


At a banquet given on the evening of the same day by the Mayor, | 
Dr. Mackenzie, who was the principal guest, was presented with an | 
The presentation was made by Mr. George | 


illuminated address. 
Riseley. 








Correspondence. 
STUDENTS AS PERFORMERS. 


To THE EDITOR OF THE “ MusicaAL WoRLD.” 
S1r,—Obliged though I am by “ Scholar’s” reply to my letter on 


this subject, I must confess to a feeling of disappointment. I did hope | 
your correspondent would have been able to say that, at the Royal | 
College at any rate, something more than an attitude of complacent | 


helplessness was held towards past students who may deliberately 
mislead the public in the manner I have specified. Moreover, if the 


authorities are content to allow this serious matter to remain in the | 


region of ‘‘ vexed questions,” it is clear that all the blame for these 
malpractices must not be thrown on the actual offenders. 


If the letters R.C.M., etc., are at present “no authentic title,” | 
| management and personal supervision of Mr. Mercer H. Simpson, 


would not something be gained by at once converting them into such? 


If this were done, it would be, I apprehend, within the power of the | 


governing bodies of the various musical schools to prevent their un- 


authorised use. Exception could not be taken, perhaps, to a mere | 


statement on a programme that a performer was “from the Royal 





_ October 29, 1888, 


Do not let it pass unused. He would, for their benefit, | 
quote the words of a, to be sure, not very reputable character, and | 
repeat the words of old Eccles, though in a different spirit, “ Work is | 


good for the young” (laughter and applause), and he was particu- | degrees. Oor precedent is the Pentecostal Gift o’ Tongues, by whilk 


The field of work was | 
large enough to admit of—nay, even to demand—the exertions of | 
many. It was by concerted action and mutual goodwill only that | 


| October 27, 1888. 





| College ” or elsewhere ; but that is quite a different thing from using 
the initials after the manner in which it is customary to indicate 
academic distinction. It is within the writer’s knowledge that a lady, 
who had received her musical training at a well known ‘academy,’ on 
| One occasion, being desired by the projectors of a concert in which 


_ she was to take part, to permit certain letters to be placed after her 
| name, indignantly declined to become a party to a proceeding 


| 
} 


SO unworthy, threatening that if such a liberty were taken with 
herself and her school she would refuse to play. Surely, sit, 
by the dissemination and encouragement of such honourable senti- 
ments much can be done to diminish the necessity for—I will not 


| say the adoption, but the application, of drastic remedies for the 


I am, Sir, 
Your obedient Servant, 
PROVINCIALS 


offence in question. 


St. ANDREWS UNIVERSTIY AND MUSICAL 
DEGREES. 


Tae THe Epirur 0’ THE “ MusicaL WorRLD.” 


Sur,—Are ye no aweer that I could hawl ye up afore the Pollis 
Coort for lettin’ that Buwll-Dugg Greig o’ Edinburry teer oor academic 
vestures wi’ his fangs? Ma ain hide-is as tchough as that o’ Roderick 
Dhu’s famed targe, an’ I therfur sally forth tae the defence o’ them 
whom it hath delighted us tae honour in things musical ; for puir 
things, when the valeedity o’ their title’s questioned, ¢heir skin’s like 
that o’ Naaman’s efter the seventh dook in Jordan’s healin’ waters, 
yea, as the skin o’ a leetle childe. 

It’s quite true that, at St. Andrews, we hae neither exeminers nor 
exeminashuns, professor nor faculty o’ music ; but in this, we are con- 
formed tae the eemage o’ Melcheesidec the patron saint o’ oor musical 
degrees. He accordin’ tae a’ accounts, was withoot faither, withoot 
mither, withoot beginnin’ o’ years or end o’ days. “ What’s 
bred i’ the bane maun coome oot i’ the flesh,” ye ken, as says the auld 
Scots proverb. Like prototype, like antitype ; like patron, like univer- 
sity ; like laureation, like museeshanship. 

We hae, further, guid precedent for the wisdum whilk enables us 
—thus destitute o’ musical equipment—tae manufacture musical 


the faithfu’ in times past could speak in languages o’ whilk they didna 
ken the meanin’. Tae this, the wisdum o’ the Southron Universities, 
wi’ a’ their boasted faculties o’ music, is but the verra breath o’ folly. 
Gainsay this wha dawr? 
I am, Sur, Yours and cetery, 
SANDERS SANDERSON. 
Doctor 0’ Diveenity, Airts an’ Maidicin, 
St. Andrews, Fife, N.B. 





TO CORRESPONDENTS. 
A. E. DysTER.— We will reply to your query next weck. 


PROVINCIAL. 


BIRMINGHAM, October 29. 
What with the municipal elections, the approaching visit of Mr. 


| Gladstone, the Carl Rosa Opera Company, the Kendals, and sundry 


excellent concerts, classical and otherwise, we have hada busy week 
of it. To choose the right thing was a matter of deep reflection, 
and from such an embarass de richesses, your humble correspondent 
has selected a subject most congenial to his nature and taste, and 


| that is the opera as Mr. Carl Rosa is wont to present it to the 


provinces, with all his wonderful resources, his remarkable array of 
talent, and above all, with his long standing valuable experience. The 


| Theatre Royal last week was the rendezvous of the real music lover, 


the ardent amateur and professional musician. Under the excellent 
the lessee of the Birmingham Theatre Royal, the various operas were 
mounted with excellent taste, The mise en scene during last week’s 
operas was in keeping with the high reputation the manager of the 
Royal seems to enjoy throughout the country. The great novelty 
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produced was Halévy’s “ La Juive,” heard for the first time in Birming- | to have surpassed her performance on this occasion, and then Joachim 


ham. Although so well known on the continent, where it has held its 
own for the last half a century, it is new to our inhabitants. The 
cast could not have been better. Miss Fanny Moody, who has so 
much endeared herself to Birmingham audiences, was cast for the 
unhappy Rachel, a part well suited to her. Her sympathetic voice 
and perfect vocalisation simply charmed the crowded house, and the 
reception accorded to her was enthusiastic and genuine. Not only 
as a singer, but also as an actress, Miss Moody showed signs of won- 
derful natural gifts. Her every movement, her facial expression, 
were studies in themselves. 
American lady) made a charming and picturesque Princess Eudocia. 
She may be likened to one of those wonderful female portraits by 
Palma Vecchio, so well known by their roseate tint and fairylike 
chevelure. Graceful in all her movements, possessing a pleasing and 
sympathetic voice, she also has had the advantage of excellent 
schooling and sings with remarkable ease and wonderful brilliancy. 
Mr. Barton McGuckin in the part of “ Eleazar” displayed unusual 
fire and emotional power, and sang the difficult music with entrancing 
effect. The “Cardinal” was in the able hands of Mr. Charles 
Manners. His sonorous voice, fine presence, and perfect enuncia- 
tion gave all due effect to the part. | Mr. Manners also assumed the 
part of Bertram in ‘“ Robert le Diable,” with an equally gratifying 
effect. The other characters were most ably sustained. Miss Julia 
Gaylord appeared as Mignon, a part quite herown. _Her powerful 
portrayal of the unhappy heroine deeply touched old and young. 
Mr Celli’s ‘‘Laertes” was one of the finest ever seen. 
cellent artists, Madame Georgina Burns and Mr. Leslie Crotty 


appeared respectively in “ Robert,” “Carmen,” and “Le Nozze di | 


Figaro.” In these columns we have so often commented upon tie 
excellent results constantly attained by this gifted pair, that we 
hardly need repeat our former opinions. The orchestra, under M. 
Goossens’ admirable direction, was the best ever 
to us, 

An excellent chamber concert was given by Madame Agnes 
Miller and the well-known Shinner Ladies’ String Quartet. The 
programme, devoted to strictly classical music, was rendered in such 
a manner as to satisfy the most hypercritical. Most admirably 


| 


was present. In the second part of the concert she was hardly. less 
successful in two well-known pieces of Wieniawski, and in Schubert’s 
excellent if somewhat too prolonged Rondo Brillante (B minor). 
The orchestral selections, though containing no novelty, were de- 
lightful; they included the overture to “Der Freischutz,” Beethoven’s 
C minor Symphony, and Liszt’s fourth ‘‘ Rhapsodie Hongroise.” Sir 
Charles Hallé has devoted such unwearying attention to the training 


_ of his orchestra that we expect the highest things from it; and certainly 


A new débutante, Miss Anna Fabr’s (an | 


' and fully merited the applause which it received; but 


we never heard Beethoven's S)mphony so finely given as it was on 
Thursday last. We may here mention that the leadership of the first 
violins, which Herr Straus was unfortunately compelled to resign 
owing to ill-health, has been assumed by Mr. Willy Hess, who comes, 
we believe, from Aix-la-Chapelle. The vocalist should have been 
Miss Macintyre, but this lady being unable to appear Miss Alice 
Whitacre sang in her place. Her voice, which is of sufficient volume 
and has been carefully trained, is at the same time somewhat deficient 
in refinement. Mozcart’s “ Mia Speranza adorata” was carefully given. 
the 
Polonaise from ‘‘ Mignon,” though commendable enough, sounded 


| too much like an exercise. 


Those ex- | 


Giascow, October 30. 


After an absence of two years, Mr, Frederic Lamond has 
returned to this, his native city, and gave, last Thursday, a 
Pianoforte Recital in St, Andrews Hall’s. The audience was 


' not so large as was anticipated, but what was lacking in 


played was the Schumann Pianoforte and String Quartet in E flat | 


Op. 47. Madame Miller, a pianist of considerable ability, played 
Beethoven’s Sonata, Op. 78, with great character and faultless tech- 
nique. Miss Shinner, the gifted violinist, played most exquisitely 


during the evening. 


MANCHESTER, October 29. 


The last Thursday in October is always a day to be looked 
forward to in Manchester, for it is upon this date that Sir 
Charles Hallé has now for many years commenced his winter 
season. Considering the honours that have fallen to him during 
his summer recess, it was quite safe to predict that the en- 
thusiasm which always marks his first appearance would receive a 
more emphatic expression than usual. So, indeed, it proved. The 
enormous audience which assembled at his first concert on October 
25 rose unanimously as Sir Charles came on to the platform ; 
and by the vociferous cheers with which they greeted him, they left 
him in no possible doubt as to the sincerity of their congratulations. 
When the great enthusiasm had subsided somewhat Mr. Bartley, the 
librarian of the orchestra, stepped forward, and in a suitable address 
expressed what was probably in the minds of most of those present ; he 
concluded by wishing him, in the name of all the members of the or- 
chestra, a long life wherein to enjoy the happiness that had come to him. 
Sir Charles, replying briefly, alluded with manifest emotion to the per- 
fectly good understanding that had always existed between himself and 
his orchestra, and thanked these gentlemen and all his well-wishers in 
the warmest terms, Yet another sensation was produced later on, 
when Lady Hallé (Madame Neruda), as the solo violinist of the 
evening, made her first appearance ; here Mr. Bartley’s services were 
again in request and he presented her with a magnificent bouquet, 
which was gracefully acknowledged. ° Lady Hallé was evidently re- 
solved that the emotions aroused by the occasion shou!d have no 
unnerving effect on her playing. It is only rarely that one hears so 


fine a rendering of Mendelssohn’s Concerto as was then given; its 
technical difficulties were completely mastered and the artistic inter- 
pretation of it was almost perfect. 


Only:once do we remember her 















number was made up in enthusiasm, The programme included 
Beethoven’s Sonata in E flat major, op. 31, No. 3; Schubert’s 
Fantasie (Wanderer), op. 15 ; two compositions of his own (a) capric- 


Seta | cio (6) Etude (Quasi presto), the last being rapturously encored ; and 
rougnt | Rubinstein’s Valse and Galop from “ Le Bal.” 


At the conclusion of 
the last mentioned, the young virtuoso was recalled three times, and 
in response to an irresistible demand for an encore played 
Rubinstein’s “Staccato Etude.” 


THE TALK OF THE CITY. 


(From Zhe Birmingham Saturday Night.) 


The sudden restoration to health of Mr Thomas Edwarils, of Birmingham, 


who has been an invalid for many years, is now quite the talk of the city. It 
seems that for a number of years he has been a great sufferer from rheumatic 
gout, sometimes being bedridden for six months at atime. He has tried. various 
doctors, and-used many so-called rheumatic remedies, in his effort to obtain relief, 
without avail. Finally Mr. George Bellhouse, Chief of the Birmingham Fire 
B:igide, gave him a bottle of St. Jacob’s Oil, and from the very first application 
he experienced great relief from pain. Mr. Edwards is sixty-two years of age, 
and says that never during his lie has he found anything to equal jhe Oil for 
removing pain. 

Dr. R. Butler, Master o’ Arts, Cambridge University, was a great sufferer from 
rheumatism. Ile used St. Jacob’s Oil He says the effect was simply marvellous. 
Mr. Wm. Howes, civil engineer, 68, Red lion Street. Holborn, London, suffered 
over twenty years with rheumatism. Nothing relieved him. Then he tried St. 
Jacob’s Oil. It acted like magic It cured him. 

Rev. Edward Singleton, M.A., 30, Bournevue Road, Streatham, says: ‘* St. 
Jacob’s Oil removed all pain directly.” 

Thomas Collins, 41, Thomaston-street, Kirkdale, Liverpool, Inspector of the 
Lancashire and Yorkshire Railway, after using two bottles of St. Jaceb’s Oil was 
completely cured of six months’ suffering from severe rheumatism in the aneles; 

James Mackenzie. corporal, Royal Engineers, stationed at Chatham, was 
nearly crazy with neuralgia in his face and head, when a bottle of St. Jacob's Oil 
was procured, and applied to the afflicted parts. The pain ceased at once as if 
by magic. 

* Me J. Wilkinson, 88, Bentham-road, South Hackney, London, suffered from 
rheumatism in his feet and legs for twenty years. One bottle of St. Jacob's Oil 
drove away all pain and brought about an effectual cure. 

The above statements are certainly entitled to the most serious consideration 
of every thinking man and woman. The names given are those of living witnesses. 
The statements are facts. They can be easily verified. Let the public make the 
investigation, Everyone will find, not only: that these testimonials are genuine, 
but that S:. Jacob’s Oil cures rheumatism, just as surely as the sun. shines in the 
heavens. It acts like magic. It is simple. It is safe. It is sure. After the 
most thorough practical tests, it received six Gold Medals at recent International 
Expositions for its marvellous power to conquer pain. It cures when everything 
else has failed. It has cured people who have been lame and.crippled with, pain: 
for over twenty years. It is an external remedy. It goes right ‘to the spot, 
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ADVANCES 


ARRANGED on LIFE POLICIES, REVERSIONS, ANNUITIES, SETTLED INCOMES, and 
every kind of negotiable SECURITY. 


BILLS DISCOUNTED. 
W. AUSTIN & CO., BANK CHAMBERS, 44, HAMMERSMITH ROAD, KENSINGTON, W. 


NICHOLSON & CO, 


Organ Builders, 


FALACH YARD, WOR BS'TEER. 


ESTABLISHED 50 YEARS SPECIFICATIONS AND ESTIMATES SENT FREE. 


THE ITRINIDAD 
Cocoa and Chocolate Company, 


Offices and Show Rooms: 385, Walbrook, London. E.C. 
Works: Queen’s Road, Battersea London, S.W. 
Manufacturers of all kinds of COCOA and CHOCOLATE for the Wholesale and Retail Trades 
PRICE LISTS ON APPLICATION, 

















FURNISH THROUGHOUT reco, 


OETZMANN & CO., 


67. 69, 71, 73, 75, 77 & 79, HAMPSTEAD ROAD (Near Tottenham Court Road) 
Carpets, Furniture, Bedding, Drapery, Furnishing Ironmongery, China, Glass, &c. 


Orders per Post receive prompt and faithful attention. 

















i SS Z rea 
INEXPENSIVE ART y € = = ma | 
TAPESTRY CURTAINS. ‘ “A. * \F = aa 22 : > = 5 i + : hi " EBONISED CABINET. 
The BURMESE. The IMPERIAL.|P gfe gee fen > Ips = BE SUA| Four bevelled silvered plates at back, 
7s. 6d. per pair, _ 38s. 6d. per pair, - ’ eee 3 — = 4 feet wide, 
_ in all colours. in all shades. BEDROOM FURNISHED COMPLETE FOR FIVE GUINEAS. 75s. 


Consisting of Chest of Diawers, Toilet Table, Washstand with marble Top and tiled back, Toilet Glass, Towel Airer, in plain art colours or in imitation of variuos 
woods, Strong Iron French Bedstead, Palliasse, Top Mattress, Bolster, Pillow, Toilet Set, Water Bottle and Tumbler, Fesian, Fire Irons, Carpet (9 ft. by 6ft.), & Rug. 
Five Guineas complete. 


ILLUSTRATED CATALOGUE, THE BEST PUBLISHING GUIDE EXTANT POST FREE. 
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DR. STOLBERC’S VOIGE LOZENCE. 


For sore throat, hoarseness, and relaxed throat, also for 


improving the voice. 


FOR SINGING AND SPEAKING 


Without fatiguing the voice. Celebrated in every town in 
Europe, India, America and the Colonies. Testimonials 
from Patti, Trebelli, Patey, Santley, and the most eminent 


medical men. 
Sold in boxes, Is. 13d. and 2s, 9d ; also in bottles for abroad. 





MUSIC STRINGS—WHOLESALE & RETAIL. 
Jd. P. GUIVIER & CO. 
Manufacturers and Fmporters of all kinds of Strinis 


VIOLIN, VIOLA, CELLO, ‘DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 





Have always in STOCK the Largest ASSORTMENT of any House in the Wer'!. 





6, GOLDEN SQUARE, W. 








ARTHUR ROEDERER, Reims. 
MAISON FONDEE [876 — 


> SODEN MINERAL PASTILLES. es. 


- FOR. ~ FOR 
THROAT a ie hs ced een BRONCHITIS 
gare 7 “st. 
mt-1-the Gael. é Bde, r aff tions of the Thyo it va uab é€ in obstinate ASTHMA 
fom oR SR en B- MORELL MAC ‘KENZIE, MD Sieve ae iS 





&COLDS,. fll Chem s‘s ys 724, or 18 S'amps from 10 Dyer’s Bgs.. Holborr AFFECTIONS. 


| SPECtaALLY —_4. 4, A fod. WHOSE 
RECOMMENDED ~ oe 4 TESTIMONIAL 
ae aaNet el ae onthe A A 1S WITH EACH BO x} 





The Advertiser who wants to spend £1, or 
the Advertiser who is willing to in- 


vest £1,000, will find every in- 
formation in SELL'S e 
WORLD’S \S Year 
1888, 
which includes 


PRESS 
for ER 
Ady the Advertisers’ 











Reference cg ee a, 
pages, 28. The ABC 

‘. and Philosophy of Advertising werling, ont fra 26, 

price Sixpence. Appress :—“ SELL, LONDON. 


ESTABLISHED THREE QUARTERS OF A CENTURY- | 


A. 8. MALLETT, ALLEN & C0., 


CONTRACTORS TO 


HER MAJESTY’S STATIONERY OFFICE, 


Type Music Printers, 
LITHOGRAPHERS, &c. 











PORTRAITS. | WINDOW BILLS. | STATIONERY. 
(Special ily.) BOOKS. SHOW CARDS, 
POSTERS. CATALOGUES PLANS, &c., &c. 


68 & 70, WARDOUR JR ST, LONDON, Ww. 
TELEGRAPHIC ADDRESS—“ ASMAL, LONDON.” 








CASSON’S 


PATENT 


| Organ= Building 2 System, 





EPARATE Pedal Organs for aidh) Manual. Expressive 

and controllable Pedal Basses. Perfect control of all 

Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c., See testimonials from 


Mr. W. T. BEST. 

Rev. Sir F. A. GORE OUSELEY, Bart. 
Dr. SPARK. 

Dr. J. C. BRIDGE, M.A. 

Dr. E. W. TAYLOR, F.C.O. 

The Late Mr. J. STIMPSON. 

Mr. R. BARTHOLOMEW. 

Mr. J. HEYWOOD, Birmingham. 


a7 Mr. G. A. AUDSLEY, F.R.LB.A. 


Vins de Champagne 








Mr. A. J. HIPKINS, F.S.A. 
‘ Apply to =F aerone 
| GASSON'S PATENT ORGAN COMPANY, Limiteo, 
DENBIGH. 





ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘‘ New Patent Organ Pedal 

| Combination List.” Ainsworth’s ‘‘ New Patent” is perfectly unique and may 

| be combined easily with any Piano. It is the only one which may be safely 

combined with any Piano without deteriorating the instrument. Having put down 

at my works two engines and machinery of the most desirable kind, I am now 

supplying my goods at a price which enables every organist and organ student to 
have always ready for use in his Stndio an 


ORGAN PEDAL PIANO. 


AFFORDING PERFECTLY UNIQUE PEDAL PRACTICE. 


34, Sheen Park, Richmond. 
DeAR Sirx,—I have deferred writing to comment upon your Pedals and 
Action now attached to my pianoforte until I could satisfy myself of their utility 
and efficiency. I can now conscientiously say that they more than fulfil all my an- 
ticipations. Although I am no carpenter, aided by your lucid diagram I had 
but little difficulty in attaching them myself, and it is impossible to over-estimate the 
comfort they give to me, or to conceive the saving of time one experienccs in one’s 
own room.— Believe me, yours truly, 
To Mr, Ainsworth, BURNHAM-HORNER, F.R. Hist. S. 
DEAR Six,—It gives me great pleasure to bear testimony to the perfection of 
your invention. I am more than satisfied with your Patent Action and Organ 
Pedals, and consider them worth double the money. Organists and Organ 
student who desire to improve in the Art of a which is so essential to a 
good organist, will do well to procure a set. I have seen no Action half so 
effective, and one can sit at the piano and play, ‘* Fixed in his everlasting seat,” 
or any other organ music or organ arrangement, with the greatest pleasure. The 
touch of pedals could not be better, and the action is, as you say, ‘* Absolutely free 
from annoyances.” They cannot be too highly recommended, as by their use, 
rapid progress is certain. —Believe me, sincerely yours, I. B. THORNTON, 
Organist, Birstall, Leeds. 
Cologne, July 16th, 1886, 
My Dear SiR,—-I have mvch pleasure in informing you arial your Pedals have 
given the fullest satisfaction. I have them combined with my practice piano, 
Many of my musical friends who have seen them, as well as my organ pupils, are 
quite delighted with them ; and I must acknowledge that I have never met with 
any Pedals so noiseless and pleasant to play upon as yours, The Action I consider 
durable, and of very good workmanship. Every organist who desires to perfect 
his playing will welcome your invention, I can recommend your goods in eve 
respect.— Yours truly, Herr J. RODENKIRCHEN, 
To John Ainsworth, Esq. Organist, The Cathedral, Cologne, Germany. 








TOOL S.—In order to facilitate the attach t lete set of tools are sent (four in number), 
each one marked for its particular use. By = use of these tools, and following carefully 
the directions, ANY ONE can makea really good attachment. 


On receipt of Trade or Professional Card, you will receive List, with Liberal Terms, 
AINSWORTH PATENT O&8GAN COMBINATION WORKS, 
BRINSCALL, CHORLEY. 
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ASCHERBERG PIANOS. 


“T only perform an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to play before the public, Remain 
convinced that I shall at all times and - 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance ot my unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHMANN.” 





—— 


— Ascherberg Biano Yepot, 
oi, RECENT STREET, W. 
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“Strength and Staying Power.” 


18 ABSOLUTELY PURE. 


— 





Sustains 
against fatigue. 
Increases muscular 
strength. 
Gives Physical endurance . Z 
and staying pen : SW ee ) ZF 
Printed. by A. 8, MALLEer, A Os ee ee eS 
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